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 L e site  http:/ / www.artrif t.blog-city.com   a publie cet interview en juin et juillet 2003  

 

I first became interested in the writing of Derek Allan when I discovered his paper, !"#$%&'

()*%)+,')#$'-./'0.)**/#1/'-2'"/3-./-4536 while doing an exploratory expedition on the web.  
I found the paper keenly provocative and well worth a closer reading.  As an artist, much of 
what I am interested in questions what is forgotten or marginalized both in our culture and in 
the art world itself.  Often the latest trends and issues can be enriched and oriented by 
reanimating marginalized works or persons or texts from the past.  In that light, I must thank 

Derek Allan for  revitalizing my interest  in Malraux and, part icular ly, his 
book, !"#$%&'(#)$&*$+',#-(#.   This rather stately  book, when published in 
1951, was hailed by Edmund Wilson as ‘perhaps one of the really great  
books of our t ime.’  Nonetheless, like m any other such works, it  is now all 
but  forgot ten.  I t  is ranked somewhat lower than 142,000 on the 
Amazon.com sales ranking. 
 
Derek Allan is based at  the Aust ralian Nat ional University in Canberra, 
Aust ralia.  He has a longstanding interest  in André Malraux and has 



published a number of art icles about  his work.  Most  of these have 
concerned Malraux’s novels but  more recent ly he has begun to explore 
Malraux’s theory of ar t , as it  is presented in works such as !"#$%&'(#)$&*$

+',#-(# and !"#$.#/01&23"&)')$&*$/"#$4&5).   He is cont inuing to wr ite 
about  Malraux’s theory of ar t  and recent ly  presented a paper ent it led 
‘André Malraux and the Funct ion of Art ’ to an aesthet ics conference at  
Sydney University. 
 
I  recent ly conducted an e-mail interview with Derek.  Port ions of this 
interv iew will be published over the next  few days. 
___________________________________________________ 
 
%012)&03345( You have a st rong and cont inuing interest  in Malraux.  Can 
you say something about  how you became interested in him?  I s there 
some personal resonance you feel, some way in which he addresses 
quest ions that  are your quest ions as m uch as they are his?  
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%&:   I t  is interest ing that  one of the f irst  things that  
‘hooked’ you on Malraux was his pract ice of cont inually relat ing what  he 
says to specific works of art .  I n your essay, ‘André Malraux and the 
Challenge to Aesthet ics’, you seem to give this quality of specificity  even 
more st rength.  You say he actually begins to conceptualize art  from  
specific objects rather than from big ideas like ‘beauty ’ or  ‘self-
expression’. You also say Malraux ‘invites us to think about  ar t  in a new 
and quite revolut ionary way.’  I s his or ientat ion of specificity  a cr it ical part  
of this invitat ion to a ‘new and revolut ionary way’ of thinking about  art?  
And, if so, can you say something about  why you find it  revolut ionary? 
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%&( Could it  be that  part  of the reason Malraux’s wr it ing in ar t  has been 
most ly disregarded in major  disciplinary forums is that  his ‘revolut ionary 
or ientat ion’ is very demanding, somewhat  like asking seasoned chess 
players to play chess with different  pieces or different  values for  the 
pieces, thus requir ing a different  set  of sk ills or a different  or  deeper 
sensibilit y?   
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%&(  You say that  some of the ideas in the discipline of aesthet ics have 
become somewhat  calcif ied through t im e.  Perhaps, due to the lyr ical 
force and ‘un- footnoted’ authority of Malraux’s challenges to these 
calcif icat ions, scholars have chosen to look the other way.  Unlike the 
work of scholarship 3#2$)#,  which m ust  build an argument  by extensive 
reference to other scholars, Malraux, speaks with a kind of pr imal 
authority , an authority  that  arr ives at  its dest inat ion on foot  rather than 
on footnote, without  requir ing others to carry him  through difficult  areas 
or  verify  the path he has chosen.  As well, from a scholar ly  perspect ive, it  
is not  easy to contain his thought ;  it  seems to operate on a number 
of levels simultaneously.  I n essence, it  is not  restr icted by any academic 
discipline.  Would you agree that , even beyond his quest ioning of calcified 
assum pt ions, this m ay also be part  of the reason he does not  'get  more 
press' in academia? 
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%&(  Let  me turn for a moment to another important  idea, one with which 
he begins !"#$%&'(#)$&*$+',#-(#,  the idea of the ‘Museum without  Walls’.  
I n your ar t icle ( ‘André Malraux and the Challenge of Aesthet ics’)  you refer  
to it  as a vast  art  collect ion ‘in our m inds’.  I s he speaking here only of a 
kind of v isual mem ory of works we have seen, or is he t rying to establish 
something m ore fundamental with this idea?     
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%&(  You say in your art icle that  Malraux does not  v iew art  as ‘a 
permanent  category of hum an experience’, that  it  is ‘t ime-bound’, ‘subject  



to change and potent ial consignment  to obliv ion’.  You speak of this as 
‘the most  radical challenge Malraux represents.  I  am  rem inded of the 
words of Ortega y Gasset  quoted in Antonio Huéscar’s book, ‘6&)7$82/#90$

:$40))#/;)$.#/03":)'(0,$<--&=0/'&-;:     
>!&$50/#?$3"',&)&3":$"0)$0,@0:)$)"&@-$0$A/&3'0-$*0(#B$$!"')$')$@":$#=#2:$

):)/#1$'-=&,=#5$0$(,0'1$/&$=0,'5'/:$*&2$0,,$/'1#)$0-5$0,,$1#-B$$CD)/20(/'-9$

*2&1$0-:$,'='-9?$"')/&2'(0,?$0-5$3#2)3#(/'=0,$5'1#-)'&-?$3"',&)&3":$

2#-#@#5?$/'1#$0-5$090'-$0-5$'-$=0'-?$'/)$#**&2/$/&$D#(&1#$5#*'-'/'=#B$$<-$

&33&)'/'&-$/&$/"')$/#-5#-(:?$<$"0=#$32&3&)#5$0$/"#&2#/'(0,$0((&A-/$'-$

@"'("$/"#$2&,#$&*$)/0-53&'-/)$E')$0(F-&@,#59#5B$$C((&25'-9,:?$<$(&-/#-5$

/"0/G$0$):)/#1$)"&A,5$'-(&23&20/#$'-/&$'/)#,*?$'-$0-$02/'(A,0/#$*0)"'&-?$/"#$

,'='-9$3#2)3#(/'=#$*2&1$@"'("$'/$&2'9'-0/#5HIJ,KBL$$$ 

Am I  correct  in think ing this is sim ilar to Malraux’s v iew?  I f in the above 

quotat ion we replace the word ‘philosophy’ with ‘philosophy of ar t ’, would 

we have something quite proximate to Malraux’s view?   
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%&(  This is very helpful, very r ich terr itory, not  only  in relat ion to the 
objects we call art  but , as well, in relat ion to the process of making art ;  
tak ing this fur ther, there is, it  seems to me, a ‘journey of metamorphosis’ 
within the process itself.  I  would like to explore this more but  it  would 
take us too far  from  Malraux.  Let  me ask you a quest ion on a somewhat 
different  topic.  I  know you recent ly  presented a paper ent it led ‘André 



Malraux and the Funct ion of Art ’ to an aesthet ics conference at  Sydney 
University .  I n your t it le, the word ‘funct ion’ is singular .  This surpr ises me 
a bit .  Were you suggest ing in your paper that  there is only one funct ion 
of art?  
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%&:  With that , I  think we will have to bring this interview to a close.  
Thank you very much for taking the t im e to do this.  I  appreciate it  very 
much.  One last  quest ion:  Are you planning any future work on Malraux 
and aesthet ics? 
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%&:  Thanks again!   I  wish you the very best !  
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